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<§HE Decoi^ato^ AND Fui^nishei^. 



[July, 1884 



of Kenyon Cox's "Thistle Down," or J. Carroll 
Beckwith's "Children by the Brook," and yet 
there are not wanting persons familiar with the 
localities which Mr. Gay transcribes on canvas to 
say that he is most successful in such transcrip- 
tions. He is not a Munich man, to be sure, but 
it was thought 
and hoped the 
Society had 
gotten out of 
the hide- 
bound adher- 
ence to the 
methods of 
that school, 
and were pre- 
pared to ac- 
cept good 
work when- 
ever it was 
offered. The 
present canvas 
of Mr. Gay's, 
"The Mohawk 
Valley," is one 
of the best he 
has done of 
late years. It 
has delicious 
out door feel- 
ing, good at- 
mosphere, and 
is well handled 
and carefully 
painted. It 
would, with 
Mr. Chase's, 
have immense- 




NEVER8 EWER, ITALIAN PERIOD 
(FOUNTAINE COLLECTION). 



ly relieved the barren and empty appearance of 
the walls where the exhibition was hung. 

Burr H. Nicholl's "Sunny Hours" shared the 
same fate as did Mr. Gay's and Mr.. Chase's works, 
and is illustrated herewith. Its clever rendering 
of a Venetian scene, with its glittering sunlight 
and clear atmosphere, its admirable composition 
and fine architectural drawing, would seem more 
interesting than N. G. Bunco's Venetian boats, 
excellent in their way, but by this time decidedly 
familiar and one of which might have satisfied a 
thirsty public. In Hecla Rock R. C. Cox gives a 
spirited study of waves, and a "Marine" decided- 
ly original and able in treatment. It would 
certainly have added greatly to the attractiveness 
of the exhibition. 0. D. Grover's "Market Place 
in Venice" may be now seen to advantage at the 
American Art Galleries. It is a large and credit- 
able work, well composed, and excellent in tech- 
nique. It is doubtful if even the jury individually 
can gainsay its superiority in every way to Roger 
Donoho's vast expanse of carefully laid on green 
paint with its absolute stupidity, except as a good 
piece of -technique. 

There were 88 pictures accepted by the jury, 
which were hung by D. W. Tryon, Kenyon Cox, 
and George De F. Brush. The work of these last 
named gentlemen was fairly well done, albeit it 
may not have been a remarkably difficult task to 
place 88 pictures on the wall of a room which 
could have held three times the number, and 
which would have presented a vastly better ap- 
pearance had they been so filled. That Mr. Brush 
had one picture on the line, Mr. Cox two, and 
Mr. Tryon two, need not also be wondered at, for 
they had so much line space that the placing of 
these large canvases upon it was, on the whole, 
advisable. This arrangement, on the whole, was 
also good, and they, doubtless, did their best with 
the material at hand. The quality of this ma- 
terial, had it been of a superior order, might have 
compensated for its deficiency in quantity, but 




unfortunately for the Society, it fell^so 
far below that of previous years as to 
be, in every sense, disappointing. There 
was good work here and there, but it 
was almost lost in the worse than bad 
work which - generally surrounded it. 
Thomas Allen had a refined and delicate 
little "Marine" Which was skied, J. W. 
Alexander a strong, finely modeled and 
expressive portrait of a middle-aged 
woman, Otto H. Bacher four clever 
Italian sketches, of which the "Calle 
Manzoni, Chiogga," was by far the best ; 
D. M. Bunker two landscapes, of which 
"Midsummer" was a charming rendering of a 
drowsy summer day, and was well painted, save 
in the middle distance ; I. H. Caliga a strong, 
well-posed and expressive " German Schoolmaster ;" 
Thomas Millie Dow two delicate and delightful 
studies of roses, and an unaffected, intelligent and 
vigorous portrait of himself. Rhoda Holmes 
Nicholls a well conceived and carried out out- 
door Venetian scene, with lovely coloring and at- 
mosphere ; B. C. Porter a "Portrait of a Lady," a 
splendid subject, but to which he has failed to 
give satisfactory fulfillment. 

Those who have been considered the leaders 
of the Society were variously represented. William 
M. Chase had six examples. There were touches 
of his old time clever rendering of details in 
these. 

There was a decadence, as has been shown, all 
along the line, a decadence which is indeed 
grevious when the past history and promise of the 
Society is remembered. Small wonder is it that 
from such an exhibition only four sales were 
made; small wonder that the Society members 
are filled with foreboding and its enemies with joy, 
and that an Academician is contemplating a 
painting of " The Decadence of the American 
Artists." From evil, however, good may come, 
and it is to be hoped that the Society will within 
the year, arise, cast off the bars and fetters which 
now confine and press it down, and go forward 
with new hope and courage for the future. 
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PISH COMMEMORATIVE OF THE EDICT PASSED BY GIOVANNI 8F0I".ZA 
(FOUNTAINE COLLECTION). 



A notable event in London is that of the 
dispersion of the long celebrated Fountaine Col- 
lection, of which the sale, conducted by Messrs. 
Christie, Manson & Woods at their rooms in St. 
James's Square, was commenced on the 16th of 
June, and will be concluded with the disposal of 
engravings and drawings by old masters some 
time during the present month. Among these 
treasures from Narford Hall are many famous 
specimens of majolica, Henri II., Palissy, and 
Nevers wares, with enamels, carvings, coins, and 
ancient armor. 

The collection was made during the early part 
of the last century by Sir Andrew Fountaine, who 
was knighted in 1699 by William III., and who, 
from a diplomatic mission to the Elector of Han- 
over in 1701, extended his travels to Italy, making 
there, as well as at Munich, his earliest purchases 
of rare and fine specimens. Subsequently, during 
years passed at Paris, Rome, and Florence, and 
while in intimate association with Cosmo III., 
Grand Duke of Tuscany, his collection was much 
increased in extent and value. In 1732 he estab- 
lished his collection permanently at his country 
seat at Narford. This was inherited by the late 
Mr. Andrew Fountaine, by whom the collection 
was arranged and also increased through sales of 
other establishments. Among its specimens is one 
secured from the Walpole collection of Strawberry 
Hill, and the breaking up of the magnificent 
Bernal collection was an opportunity improved by 
the addition of many valuable examples of majol- 
ica ; in noted works of this class it has ranked 
as almost unequaled in Europe. Such as were 
obtained from the Bernal collection were of the 



PALISSY ClfeTERN (FOCNTMNK COLLECTION^. 

highest celebrity from the acknowledged extraor- 
dinary taste and discrimination of this connoisseur. 

Immense prices were paid for many of the 
specimens, the government securing three-fourths 
of the majolica for the British Museum and 
Marlborough House. Among pieces purchased by 
Mr. Fountaine was a Gubbio plate,, by Maestro 
Giorgio, for which was paid £143. This specimen 
was formerly in the collection of the Abbe" 
Gianbattista Passeri of Pesaro, a writer on Italian 
majolica, in whose work of the last century it is 
described. The Fountaine collection has been ren- 
dered in part familiar by reproductions of noted 
pieces in different works on ceramics. In Delange's 
Receuil de Faiences Italiennes, the same author's 
Monographic de VOuvre de Bernard Palissy, Mar- 
ryatt's History of Pottery and Porcelain, and the 
Vetusta Monumenta, have been engraved many of 
these specimens. Their sale provides collectors of 
our generation a rare advantage which probably 
they have not been slow to understand. 

The example of Palissy fabrication engraved 
in this issue of the Dkcorator and Furnisher, 
represents a rich division of the collection which 
in this class of works has been considered without 
its equal even in France, either in private collec- 
tions like Baron Rothschild's, or in those of the 
Government. This is esteemed a most beautiful 
piece both in delicate modeling and harmonious 
effects of color. The precise description here in- 
troduced is that furnished by Mr. Marryatt : 

A large oval cistern, with raised band of oak leaves and 
acorns, masks, and festoons of fruit. The bead is that of a 
marine deity ; the ground of the scroll upon which it is placed 
is of a grayish blue, and is indented with wavy lines to repre- 
sent water. On the other side of the cistern is the bead of a 
female with wild hair (two locks of which are tied together 
under her chin), and a row of beads in her hair. In the fes- 
toons are flowers instead of fruit. The rustic ground is of an 
extremely rich dark-blue. Dimensions: 3 feet \yiinch long, 
2 feet wide, and 14% inches high. 

The specimens of Henry Deux ware consist of 
a biberon, a candlestick, and a mortier & cire or 
saltcellar. This latter piece (see illustration) shows 
the bowl enclosed within four square pillars with 
Doric capitals and lions' heads, forming the letter 
H on each of the four sides. The lower part of 
the bowl is fluted spirally, each fluting being 
ornamented with a rosette. On each side is a 
projecting shield with a mask, and. around the 
upper part of the bowl is a broad band of orna- 
ments with four cherubs' heads in relief. A 
border encircling the lower part of the bowl is of 
birds' heads, specified as cocks' heads in exact 
descriptions of collectors. The flambeau is of 




MADONNA PLATE (FOUNTAINE COLLECTION). 

architectural design in the lower part of the stem, 
in the ornament of which are three figures of 
children in relief, of whom one bears a shield 
with the arms of France. 

The Sforza dish illustrated in this number is 
believed to have been painted to commemorate 
the passing of an edict in 1486 for the protection 
of the manufacture of majolica at Pesaro. The 
portraits in the center are those of the youthful 
Giovanni Sforza, Count of Pesaro, and Camilla da 
Marzana, his father's widow, who granted the edict. 



